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SUGATA places time

An aspect of SUGATA (the shape of the sword blade) is the style of
YAKIBA. These two together, the shape of the sword blade and the
\shape of it's YAKIBA find the time of origin.
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Nothing new for SHIKKEN, TOKIYORI. For the ultra-conservative and ruthless rooted,
house of HOJO needed culture. OSAFUNE's GUNOME wasn't Imperial like FUKUOKA's
CHOJI BA. And KAMAKURA needed a stand against the charged, aristocratic dynamo
of Imperial laden ICHIMONJ!I craft: Intoxicated on its own momentum and reeling
with wild abandon, it had escaped all bounds of restraint. Always there and always
taunting.
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C Late-HEIAN/early KAMAKURA

( Early/mid KAMAKURA Transition) — (Middle-late KAMAKURA Transition)

NKUOKA: JUKA and OBUSA KAWAZU CHOJI-MIDARE BA
FUKUOKA pulls out all stops to grab and hold the prize
Against the gloating power of FUKUOKA and the incubating talent at
KAMAKURA, OSAFUNE passed its style and crown down a succession of
sons, reforming their house with familiar names to familiar stations.
To the battle between the aristocracy with its ICHIMON]JI and the
SHOGUNATE's brewing SOSHU, responsible hands in KYOTO brought
the calm and solace of RAI, a re-newed energy coming to the Capitol.

SOSHU: Stealing BIZEN's undulating GUNOME, they
forge fantastic steel into fantastic structures
KAMAKURA's breakup sends SOSHU undulating GUNOME
patterns out the HOKURIKU through the North and radiating
with students from SA's CHIKUZEN in all directions in the South
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